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Subject Specific Skills
Underlined = Deeper development of earlier
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Coursework = Interpreting | "= Trust and
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Question: What makes good theatre?
Students will explore a range of stimuli & use their knowledge of performance

Innovative concepts

Brecht, Stanislavski, styles, genre & form to devise a piece of theatre: Component 2
Berkoff, Artaud, Brook . .
Frantic Assembly, DVS Question: What type theatre is more powerful, Attentiveness County lines,
naturalistic or non-naturalistic? Explore a range of Selffl control Peer pressure,
Direct Address Reflection Drugs
performance styles gs,
l Narration, Multi Role Docum.entary drama Confidence Joint
- Verbatim theatre .
enterprise
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Question: Who's style is it 3
GANG
Capital Props, contact, physical skills,

anyway? How do you apply
techniques to clearly show a
practitioner/genre?

Appreciation of all

aspects of Live punishment safety CULTURE
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Question: Should drama educate or entertain? Breakdance, Popping, . . o
; . . gesture, dance, intention 8
Exploring the true story of the death of a teenager — Locking, Tutting, e 4
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Characterisation

performance? Vocal Skills
Developing Ensemble \ Narration, Flashback, O Question: Why should | take GCSE drama? Physical Skills
Ensemble Choral Movement Crosscutting, Monologues Oo. - To develop communication skills
skills to \"\ Performance Styles - To understand the world through other people’s shoes
create - - To be creative - To lead - To inspire - To take risks - To push
abstract Staging @a Characterisation, comfort zones - To continue your love of theatre
drama MUSIC Sexting Role on the wall, Capoeira, Haka,

audience engagement Bangra, Charleston
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Trust, confidence,

self control Genre, Structure, Form
Question: Can drama help us be healthy? )
Physicality Theatre in Education and Girls Like That — explore the Soundscape Narration, Flashback
Fluidity effects of Mental Health and how to educate an Narration Crosscutting, Tableau
Symbolism audience Genre
Atmosphere Choreography Horror
Memory Status, physical skills, voice, l
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Roald Dahl “A stimulus is....” l Question: How Hairspray, Hamilton,
Erelich Long-term working memory methods enables you to important is Greatest Showman,
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Text exploration performance

Students respect

each. oth(?rs' decision . 8, \ L~ INTRODUCTION
making/ ideas X, | \ ,j 2 .‘% TO DANCE

Exaggeration
Ensemble
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Vocal skills

. . i Action, space, dynamics
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dancers make shows so ‘er.ltertamlng.. Stylistic features  Jazz dance Freeze ) .
How ca.n you use a theatre visit or experience Technique Street dance Question: Why are physical and
to influence your own performance? Contemporary Frame expressive skills important in

Cross cutting  pance and Drama? Building relationships / teamwork
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